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I dedicate this book to the memory of
my dear old friend and private secretary

John William Sargent

to whom I am indebted for many a
cheerful hour of interesting conversa-
tion, and who always endeavored to
make me look upon life as a pleasant
voyage instead of a continual struggle
for existence and a survival of the fittest.
—HOUDINL
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PART ONE
PAPER TRICKS

































I2 Houdini’s Paper Magic.

rowed ring, and the trick is finished as given
above.

Guibal used to finish by gathering up the
torn envelopes after the lady had opened the
last one and found her ring, and rolling them
into a ball, passing them to the lady who had
loaned him the program. Upon opening them
she found her original program none the worse
except for a few wrinkles. This substitution
was by the same method used earlier in the
trick.

































The Torn Paper Ribbon 23

fingers before drawing out the whole ribbon,
the pieces are left in the mouth.

There are several other methods of ‘‘getting”’
the duplicate ribbon. One is to have a little
pocket in the front of the coat in which the
packet is concealed and a thread which is at-
tached to it so arranged that the thumb can
be hooked into it and the packet drawn out.
Another is to conceal it under the foot and
get hold of it when picking up a piece “‘acci-
dentally’’ dropped.















28 Houdini’s Paper Magic

the person holding the torn corner. Of course
it will be found to fit perfectly.

Now tear the second leaf as deseribed above,
turn and go to your table for the fan. With
your back to the audience, get the ball from
under the vest and hold it up high where all
can see it; at the same time slip the torn pieces
under the vest on the other side, and finish as
already described.












32 Houdini’s Paper Magic

a bigger show. While doing this with one
hand, secure the second packet with the other
and produce as above. While this is being
placed on the tray get hold of the third packet,
and, while asking for another color to be
named, get the fourth in the other hand. Then
whichever color is called for, you are pre-
pared, and the fourth is ready for the finish.












36 Houdini’s Paper Magic

thread, as given in Modern Magic and several
other books, is to cut little slits in the card-
board at the sides of the head and bend them
backward, thus forming little hooks which at
the proper time engage the thread. I myself
prefer to bend back the little ringlets at the
sides of the head, which form equally effective
hooks and make it possible to offer the figure
for examination both before and after the per-
formance.




































48 Houdini’s Paper Magic

wants red confetti, it is the easiest thing in the
world to satisfy his desire.”” While speaking,
pick up the plate with the left hand and reach
into the vase with the right, producing the
color as before.






50 Houdini’s Paper Magic

in the right. Break the covering and fan out
as above, rolling the wet sheets into as small
a ball as possible and letting it drop to the
floor. As the air is full of flying confetti the
falling of the little ball will not be seen.









Another Confetti Change 53

taining red confetti in the paper with the blue
fake, and vice versa, being careful that the
celluloid surface is toward the outside, and
proceed as described above.

































64 Houdini’s Paper Magic

cessful with this effect for which he used a
slightly different method. He attached a small
bead to the end of the hair and held this in
his mouth, but it can be transferred to the
hand or to a pocket if desired at any time. He
finished by making the butterflies hover
around the flame of a candle till their wings
took fire and they were consumed. '










































78 Houdini’s Paper Magic

the cylinder into the box. You can then carry
the empty cylinder with you when you take
the tumbler to the owner of the ring.










































92 Houdini’s Paper Magic

cessfully for years told me that he kept track
of the different memorized pellets by means
of a system of markings made with his thumb
nail while refolding them.

In the above description I have by no means
exhausted the possibilities of this wonderful
confidence game, but have given the main fea-
tures only, knowing that any reader who is
clever enough to succeed with it will also be
clever enough to invent a series of moves fitted
to his own capabilities.



















































Werner’s Bill Tearing Trick 109

them a method which is the result of years
of observation and study. The reason Werner
is called the singing magician is that he pos-
sesses a robust barytone voice.












An Effective Finish 113

of the box, covered with the confetti, so as not
to be seen when the box is shown. When fill-
ing the other tube it is easy to make the ex-
change and bring up the loaded one with a
handful of confetti heaped on the top, which,
when leveled off, leaves just enough to cover
the end of the roll, so that all looks fair and
square.

Now you have only to pull up the inside
fillet of the roll through the ring and the flag
will follow and settle into place. Then develop
the remainder of the pole as described above.
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The Japanese Bird 121

below the wings, which will inflate the body.
The wings should be bent outward a little as
shown. By holding the bird with the thumb
and finger at the point marked o, and pulling
the tail with the other hand, the wings can be
made to flap.















126 Houdini’s Paper Magic

and downward to form the front legs, as shown
on the right of Fig. 26. Form the hind legs
as shown in the same figure and the frog will
be complete, as shown in Fig. 27. A small
opening will be found in the lower part of the
body; by blowing in this the body can be in-
flated. Crushing down the sharp point at the
nose will improve the head a little.




































138 Houdini’s Paper Magic

they will fall into the shape shown in Fig. 45.
Then, fold the lower point upward, the right-
hand point to the left and the top one down-
ward, which brings the purse into the form
shown in Fig. 46. Fold the left-hand point
_ toward the right and tuck it under the opposite
fold and the purse is complete and fastened
together.

Fig.47.
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forming a handsome hexagonal box, any one
of the six sides of which can be easily opened
and closed.
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PAPER TEARING















146 Houdini’s Paper Magic

paper-tearing act this is much the better way.
‘When colored linen is used, this trick can
be performed with greater certainty and effect.









Jacob’s Ladder 149

theory that anything in the way of previous
preparation weakens an effect, prefer the
above method. ‘

If huge sheets of paper are used, this trick
is effective on a large stage.

Harry Moore, the English performer here
with the Harry Lauder show, season 1921-22,
tore a giant ladder, had a string lowered from
the flies, and then leaned it against the back
drop where he had a ladder camouflaged and
apparently climbed up the paper ladder.

































160  Houdini’s Paper Magic

paper, eight or ten can easily be torn in a
string, and there is always rivalry in the
audience as to who shall receive them. By
separating them into pairs they can be dis-
tributed, and sometimes a second string is
demanded.

A story with the characters taken from
Mother Goose makes a good accompaniment
for tearing the dolls.
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sary to tear them first as shown in Fig. 64
and then open one fold and tear the legs
separately, as indicated in Fig. 65.

They can be made to dance in the same man-
ner as the skeletons. (See Fig. 66.)







































Circular Designs 175

in Fig. 69), then another fold is made and the
remaining figures torn. (See B.) This also
shows a method of working initial letters into
the design.

In the pattern shown in Fig. 70 also, a part
is torn on four folds and a part on five. The
cut is too small to show this design to advan-
tage, but in a five or six-foot circle it is very
effective.

Fig. 71 shows a Japanese model and the
outer octagon of dentals is made by folding the
top down on the dotted line in B and tearing
out the squares shown in C.






The Five-Pointed Star 177

dotted line there shown and unfolding the
three-cornered section thus obtained, a perfect
five-pointed star will be the result, as shown
in E.

Care must be exercised in making the folds
on exact lines, otherwise the points will be of
unequal length and size. A little practice will
enable you to make the folds and tear out a
perfect star in from ten to twenty seconds.
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THE OCTAGON PUZZLE

THE problem is to form an octagon with
twelve pieces of cardboard, four of each of the
shapes shown in Fig. 84. To reach this result,
place the sections as seen in Fig. 85.

A A

Y AR

Fig.84. Fig.8s
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THE CROSS AND CRESCENT

In this the problem is to divide a Greek
cross into six sections, and with these sections
to form a crescent. The cross is cut in curved

Fig.89.

lines as shown in Fig. 89, and the crescent
formed as there shown. The section marked
with a star (*) has to be inverted and each
outer end of the crescent is straight.

193



Frst METHOD.—To form a cross with five
pieces of cardboard, one like 4, one like B, and
three like C, in Fig. 90. The manner of join-
ing these is shown in Fig. 91.

Pig o1

THE LATIN CROSS

/ |

/
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The Latin Cross 195

Seconp METHOD.—In this five pieces are
used also, three shaped like A and two like B,
and the cross is formed by placing them as
shown in Fig. 92.




| THE SHORT
Fop this eleven pieces of
one like A, one like B, two each like O,

E, and three like F in Fig. 93. To form
iectsquare,placethepleeesuml‘xg o4,

&QQ A7n
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THE RIGHT-ANGLE TRIANGLE

To form a perfect square from twenty pieces
of cardboard cut in right-angle-triangular
shape, A in Fig. 95. Place the sections in the
- positions shown in Fig. 96.

Fig.85. Fig. 96.
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THE SQUARE DEAL PUZZLE

THE problem is to form a perfect square
with five cardboard sections, one like A, two
like B and two like C, in Fiig. 100, The square
is formed by placing the pieces as shown in
Fig. 101.
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To Pass through a Card 201

edges. Continue these cuts the length of the
card as shown, then turn and cut from the
edge, between the former cuts, almost to the
fold. Then cut through the centre on the line
of the fold, leaving the last section at each end
uncut.

The card may then be drawn out into an
endless chain, leaving an opening large enough
for a man to pass it over his body.

A thin person could use a much smaller card.
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